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Dries Verhoeven (NED)

CECI NO6EST PAS

9.-16. November, 2014

Lasipalatsi Square

Performances last for about 15 min and are repeated several times a day

T

During eight c¢onsecpad.ipresntdsavegral individuals,imoready e s t

less exceptional, in a glass box placed in the busy environment of a city centre. In

Ceci ndest pas. . ., Dries Verhoeven introduces
conception of reality we see in shop windows.

According to Verhoeven, the political potential of the piece is created by the

discussion that is formed around the display case. When the person being observed

canobt hear their observer, the need for pol it
performance deals with a grand notion, such as Love, Fear or Body, that is, despite

its abstract nature, constantly transforming and therefore controversial. The notions
constitute a Aruledo but the person iniside the
ornott depending on what the spectator sees or dc

During the eight days, the images seen and the discussions had will generate
something Verhoeven calls a dramaturgy of vulnerability. Are these living statues
taboos, provocative images, distant and threatening or, after all, fragile? In the end,
the answer is in the eye of each beholder.

Concept: Dries Verhoeven

Artistic assistance: llon Lodewijks

Technical production: Roel Evenhuis

With the co-operation of a great number of performers.

The visiting performance is supported by The Performing Arts Fund NL. Realised within the
framework of GLOBAL CITY i LOCAL CITY project, funded by the Culture Programme of the
European Union



Alexandra Pirici (ROM)
TURNING MONUMENT

9.-11. November, 2014

Al exandr a Piricios publ i c space projects c h:
remembrance and the ontology of city monuments. In her native Bucharest, she has

replicated the equestrian statue of Carol | and has choreographically rebuilt
Ceausescubds Pal ace, the seat of the Romani an P
include interventions on the Bronze Horseman, Catherine the Great and the Finland

Station Lenin monument in St. Petersburg as well as the Battle of the Nations in

Leipzig. Her works aim to re-contextualize the embedded historical readings while
revealing the fAhuman scaled in relation to mon
constructions and their past and current ideologies.

In Helsinki, she approaches a local monument with a group of performers and
actualizes the history in the living body. She invites the audience to look at the
monument anew as part of a whole ensemble and watch the past intertwine with
nowness.

Realised within the framework of GLOBAL CITY i LOCAL CITY project, funded by the
Culture Programme of the European Union.



Minna Henriksson (FIN)
THE ART OF POLITICS
9.-16. November, 2014

VALTIO
PAIVAT

2002

Minna Henriksson's work traces the discussion about art in the Finnish Parliament all

the way from the 19th <century to recent yeart
representativesd different statements and voti
art. Henriksson's aim is to reveal the parties' positions on art; what kind of art is

endorsed, what is resisted, and how the parties see the position and role of art and

the artist in society.

Henriksson's work is a series of posters, in which she has encapsulated the Finnish

poli t i cal partiesdéd and their representatives
position through history. She has used the written questions of parliament, budget
propositions, government proposals, proposed bills, and parliamentary discussions

as her material. Henriksson hopes they reveal the true arts policy shrouded behind

the eloquence of the partiesd political speec
initiatives, statements, and voting habits.

Realised within the framework of Global City i Local City project, funded by the Culture
Programme of the European Union.



Juha Val keap2a?2 &FINJaito Hoffr ®n
Ten Journeys to a Place Where Nothing Happens

12.-14. November, 2014

Lasipalatsi Square

Duration: max 90 min

In Finnish and English

In Ten Journeys to a Place Where Nothing Hap|]
musician Taito Hoffr®n invite the audience in’
and coffee while telling their stories. The biggest challenge for them 1T or so they say

T is to do nothing. Simply to be. In this they sometimes succeed, sometimes not. The

core of the performance is a diary that is constantly updated. While the audience

enjoys the pancakes, Valkeap&?2 & Hoffr®n conte
music, and show video clips.

Val keap®?® and Hoffr®n started their journey t
2005 and five years later the performance premiered at Baltic Circle Festival. Now,

43 performances, thousands of pancakes and kilometers later, Ten Journeys to a

Place Where Nothing Happens returns to Baltic Circle. This return will be

Val keap22b6s & Hoffr®nés 14th journey.

Concept & performance by: Juha Val keap??2 & Taito Hc
Produced by: Juha Val keap?22 & Taito Hoffr ®n
Co-produced by: Baltic Circle (2010)

Realised within the framework of GLOBAL CITY i LOCAL CITY project, funded by the
Culture Programme of the European Union.



